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Welcome 

As winter looms large may I extend a warm welcome to 

this our Winter 2015 edition of the Croydon Art Society’s 

Newsletter. It’s been an eventful past three months in so 

many ways and in this edition we hope to review all the 

news and events that have taken place in our society and 

also to look forward to the many exciting artistic activities 

and topics planned for the coming new year. So why not 

set a moment or two aside from your busy schedule of 

festive activities and I hope you will enjoy reading this 

latest edition of the newsletter.  

Editorial  
At times when I’m spending much too long browsing 

aimlessly around the internet, I sometimes enjoy visiting 

the websites of various art organisations and societies 

where you can often find links to the coverage of their 

annual exhibitions and perhaps there will be a review of 

the works exhibited.or of the opening ceremonies. With all 

the different types of society It is perhaps not surprising 

that there is a wide range of artistic styles and subject 

matter on display at these flagship events, and of course 

the styles naturally vary from society to society: Some 

seem to favour solely a traditional mix of representational 

works, still lifes and landscapes, whilst others seem to 

display mainly abstract and semi abstract paintings and 

sculptures. I do sometimes get the impression (although it 

may be a sweeping generalisation) that there could be a 

bias towards more abstraction in societies and bodies 

associated with our larger cities, whilst organisations in 

more provincial settings offer more representational 

renderings.  If I’m half correct in this generalisation I can 

only guess that it might be due to a prevalence of more 

abstract images in city galleries providing the inspiration 

for a more abstract approach in general. Whichever style 

may be current, our own society did do very well in our 

annual exhibition this year, with a very high standard of 

work on display and with sales remarkably improved on 

recent exhibitions. So congratulation to all who 

contributed and everyone who worked tirelessly to bring it 

all about.             

Phil Sadler 

 

.  
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The Hesketh Hubbard Art Society 

 

The Hesketh Hubbard Art Society meets in the Mall 

Galleries, The Mall, London - most weeks in the 

year, for life and portrait drawing and 

painting.   Every year the Society invites each 

member to submit a work, which has to be a figure or 

a portrait in any media, to hang in the annual 

exhibition.  The 2015 Annual Exhibition took place in 

the Mall Galleries 24 August to 29th August. 

  

Four members, who are also Croydon Art Society 

members, displayed their work.  These 

were; Veronica Johnstone, Rosie Gwilliam, Elizabeth 

Mosby, and John White. 

 

New Website 

 

As you probably will be aware Raymond Ore has 

been working hard on re-modelling and bringing up to 

date the society’s web site, and a very fine job indeed 

he has made of it. It’s well worth a visit if you haven’t 

been there already, just to see what has been 

achieved and to get a taste of the future on-line face 

of the CAS. Even more good news for members is 

that it is just waiting for us to post individual details of 

ourselves and our works which will then reach a 

worldwide audience. 

  

Simply e-mail photographs of your works and any 

written details about yourself to Raymond 

(ray@raymondore.co.uk) and these will be put on to 

the website.  

 

 

 

  

EXHIBITIONS 
 

Society of of Graphic Fine Art 94th Annual 

Open Exhibition 

 

Margaret Eggleton, Michael Gage, Ken Head, Roger 

Lewis, Archie Niven and Angela Williams all had work 

in the Society of of Graphic Fine Art 94th Annual Open 

Exhibition at the Menier Gallery from 5 to 17 October. 

NEWS OF MEMBERS 

New Members 

 

We have been pleased to welcome three new members 

to the Society in the last couple of months.   As we did 

not have enough applicants to warrant the hire of the hall 

on Saturday 3 October for selection purposes, 

prospective members were asked to present their work 

on a Monday evening when a selection panel was 

formed.    The three new members are:   Claire Murthy, 

Gem McQuilkin and Cat Trevena.   Claire and Gem have 

been attending the Monday night meetings on a regular 

basis and Claire and Cat both had work in the Annual 

Exhibition at Fairfield.      We hope they will enjoy their 

membership of the Society. 

 

Beryl Robinson 
 

Beryl Robinson has decided to retire from the Society as 

she has now moved to Littlehampton.   Beryl has been a 

member since 2002 and in the early years was a regular 

attender at meetings and in our Exhibitions.   She also 

became Editor of the Newsletter and made a very good 

job of modernising it into a booklet format.   In recent 

years Beryl has not been able to take an active part in 

the Society due to her husband's illness.   Unfortunately 

Peter has now passed away and she has started a new 

life in Littlehampton where she is on the waiting list for 

the local Art Society.    We will continue to send Beryl a 

copy of CAS News and wish her all the best for the 

future. 

 

Warlingham Art Group 
 

If you or anybody you know enjoys painting in the 

company of other like-minded people then you would be 

very welcome to come along to Warlingham Village Hall 

any Tuesday morning about 11.00am to meet us for a 

cup of coffee and to see if you would like to join us.    

 

Further information from  

  Joan Aeschlimann  tel.01883 624 330  

mailto:ray@raymondore.co.uk
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DENBIES EXHIBITION 31st August to 13th September 2015 
September 2015 
 Once again my very grateful thanks to all of you who supported this exhibition not only by showing your fine art 

work but also stewarding, helping hang the show and taking down at the end. A very good exhibition, well 

worthy of our Society and appreciated by more members of the public this year than ever before.      

Sadly despite all of the many favourable comments received, sales were at an all time low with only £1038 

coming into the Society coffers instead of the hoped for £2000 to £3000.   Only 12 works ( 7 framed and 5 

unframed) found new homes.    Card sales were much the same as last year and for the first time ever we had 

the Croydon Art Society 2016 calendar, 71 of these being purchased for the very reasonable price of £5.00.     

The calendars will not, of course, form part of the Denbies Exhibition account. 

 

 

Not so many pictures were submitted this year resulting in fewer rejects to the joy of some.     After the first few 

days all those pictures held in reserve in anticipation of hoped for sales were placed on the walls.                                                

 

As always a great deal of work by many for sadly little return.    Again my grateful thanks to all concerned. 

 

Archie Niven 



  

DENBIES EXHIBITION (footnote) 
 

So when is a painting finished? 
 

It is certainly not for me to give you a lecture as to when a picture is finished.    All of you I am sure have your 

own ways of knowing when to put the brush down and I am equally sure all of you, like me, have gone those 

few strokes too many only to regret it later. 

 

But to my way of thinking there is another rule we should all follow as to when a work is complete.    By this I 

mean when the picture is suitable for public display, in other words how it is presented.    Sadly too many 

produce very fine works only then to spoil the final effect by poor framing.    All too often scant regard is given 

to the condition of the frame, lack of or poor sealing on the reverse, the mount and as often as not, the 

cleanliness of the whole thing. 

 

I bring these points to your notice following on from our Denbies exhibition where work was rejected for the 

above reasons and also one sale was lost because of poor mount cutting and dirty glass. 

I ask you a simple question.    If you want to buy a new piece of furniture and it has a bad scratch on it would 

you buy it?    Of course you would not!    I can assure you neither will your very discerning public at our 

exhibitions.    They are not daft and expect a good product. 

 

I am sure I can rely on all of you to present your work in the future to the same standard as your art work.    

Connie Cooper, past President once said, “a bad picture needs a good frame, a good picture jolly well 

deserves one”. 
Archie Niven 

 



  

Sun Lounge – Fairfield Halls ; 16th to 28th November 2015 

 

Once again you the members did not let the Society down with 58 of you submitting 156 works plus 2 

memorial paintings.     As always, and in keeping with the high standards of our group, not all were selected to 

go into the exhibition and in the event 23 paintings had to go out. 

As you know, programmes at Fairfield over the years have been getting worse and what we had this year left 

us assuming we would make a large loss with few, if any, sales.     You will remember last year at our annual 

show we did in fact lose money, the first time ever at Fairfield in over 50 years of exhibiting there.     What a 

glorious surprise therefore when 21 works were eventually on their way to new homes for the total sum of 

£2475.     Did the residents of Croydon know this might be our last exhibition at Fairfield?     Did they come to 

show their support?    We will never know.     It was a splendid result and very welcome.     Card sales again 

did well and £229.50 was the total sum taken. 

 

We did have a raffle of a picture by the late Isabel Castle, a past member of CAS.    Disappointingly this only 

raised £75.    Nevertheless, I am sure Great Ormond Street Hospital Children’s Charity will be grateful to 

receive the money. 

 

We had very many splendid works of art submitted and picking prizewinners, as always, proved difficult. 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 
 

 

The 126th Annual Exhibition : Fairfield Halls 
:  
 

The three award winning works from the 126th Annual Exhibition 

 

 

 

 

 

 

 

 

 

Westminster in the Rain 

 by Archie Niven 

 

 

 

 

 

 

 

 

 

 

The three award winning 

Behind the Screen 

 byJessica Saraga 

 

 

 

 

 

 

 

 

 

 

The three award winning 

Bridge at Mostar 

By Endré Hevesi 

 

 

 

 

 

 

 

 

 

The three award 

winning works from 



  

Invited Members Exhibition – 5 to 26 October 2015 

 

We have an excellent relationship with the Museum of Croydon, indeed they regard The Croydon Art Society 

as their partner of choice when it comes to having exhibitions in their gallery.    This being the case when they 

invited me to stage an exhibition showing the work of some of our members my response was an immediate 

yes.    Needless to say a small sub-committee was formed and in due course 15 of our members at my 

personal invitation took part in what proved to be a worthwhile exhibition. 

Admittedly sales could have been better but nevertheless we did sell 5 out of the 72 works on display 

A sign of the times I am afraid. 

 

We, as a Society, are already booked into the Clocktower next March.    Those of you who have been in there 

recently will have noticed the area has again been changed and indeed is smaller.     However we will be 

given the use of one extra wall which means more pictures can be displayed.    

Should we be once again offered another slot later in the year then this also will be for the whole Society to 

take part in. 
Archie Niven 

 

Museum of Croydon : Clocktower Gallery 
 

The 126th Annual Exhibition : Cont.  
 

The Joan Sewell Award for the best oil painting in the exhibition went to Endre Hevezi for his oil painting of 

‘Bridge at Mostar’. 

 

The Joan Kinder Silver Salver for the most innovative work in the exhibition went to Jessica Saraga for her 

drypoint, ink and gouache depiction of ‘Behind the Screen’.    (Jessica almost had a heart attack as she saw 

the Secretary walking about with the very picture in her hands.    Jessica thought it had been rejected.) 

 

The Connie Cooper Cup for the best traditional non- oil work went to your President, Archie Niven for his 

watercolour ‘Westminster in the Rain’. 

 

Visitors to the exhibition was just under 1000 which is down on previous years.  A lot depends on the 

programme!. Very many thanks to all who took part, selected, helped hang and take down and of course all of 

you who stewarded.   Well done! 

 

All in all a splendid exhibition result and a fine way to end the year. 

Archie Niven 

 



  

Having made the decision to move our venue away 

from the Maple Room in Fairfield after many years 

there it was with some trepidation that I booked the 

Chateau and told the manager that he could expect 

approximately 50 guests.   Would you the members 

support this new venue?   Well indeed you did!   We 

had 7 tables of 8 making 56 members, partners and 

friends who enjoyed the day, and by all accounts 

from the many reports I have received it was a very 

enjoyable occasion.     Good food, good wine and 

above all good company helped the day to get off to 

an excellent start which lasted all the time we were 

there. 

The Society Christmas Lunch – 5th December 2015 

The Chairman thanked all for coming in his usual easy 

manner and proceeded on behalf of the members to 

present to the Secretary and myself bottles of Christmas 

cheer which were much appreciated. 

 

I will never ever be a stand-up comic but I did manage to 

get a laugh or two with a few witty remarks when I made 

fun of my native race, namely the Scots.   I now have to 

live with my other Scottish half and the fact I have written 

this means I am still with you. 

When asked if we should go to the Chateau again 

next year it seemed to be an overwhelming vote in 

favour of doing just that so please take a note now 

for your diaries – Saturday 3rd December 2016 – it 

is now booked! 

It proved it was time for a change and well worth 

doing. 

Archie Niven 

President 

 



  

Winter/Spring Evening Activities  
 

  
 

 

  
 

 

  
 

 

  
 

 

January 25th: Practical : Life Class 

We are having a practical evening with Richard Moon 

modelling for us.  He is an experienced and excellent life 

model.  It is not quite decided yet but he might come in 

some fancy dress, such as dressed as a Roman 

centurion.  Richard always makes his modelling sessions 

amusing and challenging. 

 

  

February 8th : Watercolour Demonstration 

In a change to the advertised programme tonight we are 

joined by Jo Louca who will demonstrate how she produces 

her light filled, translucent watercolour paintings of the natural 

world. Jo works flat but uses a projection system to display 

her painting as it progresses onto a screen so we can see an 

unimpeded view of her artistry.   
  

January 11th : Criticism Evening 

Have you produced a masterwork or two over the 

Christmas break?  Bring two pictures along tonight for an 

evening of constructive appraisal. We have John Stillman 

& Abel Kesteven to cast their experienced eyes over our 

works: Don’t be shy. 

  

February 22nd : Annual General Meeting 

Normal activities tonight give way for the AGM. There is 

so much for discussion tonight that it is sure to be 

crowded. Early arrival is recommended. 



  

Evening Activities Cont. 
 

Winter/Spring Evening Activities  
 

  
 

 

 

 

March 21st : Talk on Portraiture 

Philippa Bassett, an art historian who lives in Purley, is 

coming to talk about portraiture.  Many of you will 

remember other talks by Philippa as she has visited us 

several times in the past.  I have never heard her give a 

talk but as Archie suggested her, I am sure she will be 

interesting. 

  

March 7th Criticism Evening - led by Archie Niven 

Tonight we are invited to bring two pictures along to a 

criticism evening with a slight difference. Archie will lead 

the assembled members in appreciative discussion on 

the works submitted.  

 

 

April 4th : Practical Evening – Portrait Model 

Following the talk by Philippa Bassett, we are having a 

practical evening with a portrait model where you can 

give reign to the inspiration you gained in the talk last 

time. 

.  

 

  

 

 

April 18th Demonstration - Pastel - Vic Bearcroft 

Known for his dramatic renderings of wildlife subjects 

Professional artist Vic Bearcroft joins us tonight to lend 

an insight into his inspiration and working methods. Vic 

has been drawing animals since he could hold a pencil 

and is passionate about wildlife in general. We should be 

in for an interesting and informative evening. 



  

Evening Activities – How to Get There 
 

HOW TO GET THERE 

The venue for all the evening meetings is Christ Church Methodist, Minor Hall, Lower Addiscombe 

Road in Croydon, and the programme runs on alternate Monday evenings starting at 7.45pm. 

Although the venue is within the church premises, the access is from the rear car park off of Canning 

Road. There is limited parking in the rear car park but we may also now park in the front car park off 

of Lower Addiscombe Road. if both areas are full there is ample easy kerbside parking in Canning 

Road: Although these are in marked bays there is no charge as the times are outside of the restricted 

hours. 

 

Refreshments are provided at mid-session (30p charge) and we look forward to seeing you. From 

experience it’s best to arrive early.  

 



 

The Society Summer Lunch Party 
 

Lin Tan 
 
Sadly we have had to say farewell to one of our oldest 

members, both in years of age and also time served with the 

Society.    Lin Tan joined our ranks way back in May 1991.    

A staunch supporter of the Society in his early years until 

poor health prevented him attending our meetings.    He 

nevertheless did faithfully attend until the last two years, with 

Dolly his wife, all of our Summer Socials and Christmas 

Lunches 

A quiet unassuming person, he will perhaps best be 

remembered within our group for his floral paintings, perhaps 

an unusual choice of subject for a man. 

 

His funeral service on Monday 7th September was 

attended by several members of this Society as well as 

members from other art groups where he had also been a 

keen supporter.     The service was quite unusual but 

nevertheless a fitting send off to a very nice man.     There 

was no order of service and no hymns which one has 

come to expect on these occasions but instead a fairly 

long but highly interesting letter written by Lin just prior to 

his death was read out to those who had come on this 

special day.    In it he detailed his life, his achievements, 

amusing instances in his past and his love for Dolly his 

wife.    He concluded by saying if you are listening to this 

letter you will know I am no longer with you and have 

died.   He ended by wishing us all well and asking all to 

look after Dolly 

 

A fine man and a sad loss to our Society. 
Archie Niven 

IN MEMORIUM 

OBITUARIES 
 



  

 

In Late October, the European Commission issued its communication confirming that it will not adopt a 

REACH restriction on cadmium in artists’ paints, which would have seen cadmium colours effectively 

banned in Europe. Cadmium paints have been saved for artists! 

Cadmium in its pure form is highly toxic, but when cadmium is bound into a chemical compound like that 

used for artists colours it is not classified as hazardous by REACH, the EU body that advises on the use of 

chemicals. Many experts says that the real problem is nickel cadmium batteries, which are buried in 

landfills and leak into the watercourse.  

Background 

In 2013/14 the EU’s Chemical Agency responded to a Scandinavian request that attempted to reduce the 

quantity of cadmium batteries sent to land-fill waste across Europe. Alarmingly the proposed legislation 

made no allowance for the entirely safe cadmium compounds used in artists’ paints and if successfully 

adopted would have seen cadmium banned from use by European paint makers. Without concerted and 

urgent effort, artists would have been deprived of the vibrant cadmium yellows, reds and oranges that have 

formed an essential part of the professional palette since the 1840’s! 

How it was Done 

Co-ordinating the campaign were Spectrum Paints, a comparatively small UK paint maker. Their size 

meant they were unrestricted by legal departments and press officers, so Michael Craine, Rachel Volpé 

and Angela Brown set about raising awareness and speaking with the EU through the paint maker’s trade 

organisation CEPE. Artists & Illustrators Magazine was an early supporter and joined the campaign to 

spread the word and encourage individual artists to contact the ECHA with their views. Michael Craine 

recalls: “It was a fascinating time through which we had a growing sense that perhaps the strength of our 

argument might win through. As a result of the Artists & Illustrators publicity and excellent blogging by 

Jackson’s Art and other enthusiasts and supporters, the story went global! We were contacted by British 

broad-sheet newspapers, the story was taken up by Emma-Jane Kirby of the BBC who interviewed me for 

broadcast on Radio 4’s PM programme. We made it onto the BBC news. We appeared in the media in the 

USA, South Africa, Australia and the French and German press”. 

What happened? 

The European Chemical Agency ECHA were impressed with the art world’s reasonable, informed and 

strongly-held view that pigments such as Cadmium Sulphate are indispensable to artists- perfectly safe, 

perfectly strong, wonderfully lightfast and producing unique shades. There are imitations but no 

replacements! Rachel Volpé of Spectrum Paints comments that, “whilst we discussed the technical case 

for cadmium pigments, many artists were passionately able to stress the economic and artistic importance 

of cadmiums as they uniquely bring a warmth, light, strength and colour to paintings that stands the test of 

time”. 

 

Extract from Article by Julie Caves on Jackson's Art Supplies Blog.  Reproduced with permission. 

For full article visit : http://www.jacksonsart.com/blog/2015/10/29/breaking-news-cadmium-paints-saved/ 

 

Suggested by Anthony Waldbaum 

 

Cadmium Paints Saved 
 

http://ec.europa.eu/growth/tools-databases/newsroom/cf/itemdetail.cfm?item_id=8530&lang=en
http://www.jacksonsart.com/blog/tag/cadmium/
http://www.jacksonsart.com/blog/tag/cadmium/
http://www.jacksonsart.com/blog/2015/10/29/breaking-news-cadmium-paints-saved/


  

Deciding how to approach this subject for my art students was a slight problem. Should we go into 

perspective and architecture or concentrate on the purely artistic side and create a country church in the 

landscape? Upon discussion we chose the latter and therefore I devised a series of sketches depicting 

churches in various aspects of landscape with some interior details to add further interest. 

I know all of you are familiar with media techniques and will only dwell on this in passing as there is nothing 

like going to paint or draw the real thing! 

 

So here is some background information regarding Country Churches that may be of further interest to a 

sketcher or painter. 

 

All our English Country Churches were built as places of worship for praise and prayer, and they have 

fulfilled that role for many centuries, but the people that built them ranged from simple Saxon missionaries 

to empire – building Norman Priors, from wealthy Tudor merchants wanting to impress the neighbours to 

self – indulgent Georgian squires who just wanted to improve their view. They added their individual 

touches. And so did their architects and craftsmen – people who could make mistakes, who could indulge 

their own eccentricities, and who quite often had a lively sense of humour. 

 

Subsequent generations made their own additions and changes, often with unexpected results. In 

particular, rich Victorian ‘squarsons’ who had never heard of the word ‘faculty’ sometimes transformed the 

appearance of their churches, not always for the better, and left us with even more to marvel at, chuckle 

over, or blink at in disbelief. 

 

The late John Betjeman, doyen of country church enthusiasts, once wrote that they all possessed a treasure 

of some sort, “in wood, stone, iron, tile or glass”. He was referring primarily to Norfolk churches, but it 

applies to most churches in this country. Some other treasures include box pews, there are even some with 

numbers on the doors to make them look like compartments in an early railway carriage!  

Bench ends can be much more entertaining, especially the ones carved by medieval jokers to depict the 

Seven Deadly Sins! 

 

As far as the actual buildings are concerned, it is not so much the style or the architectural period, a 

church must look perpendicular [ artist - please draw that steeple upright and CENTRED over its base! ] 

there are often stories behind the building, like the church in Herefordshire which faces west instead of 

east because it looked better that way from the Squire’s window or the dream church in Devon with 3 

naves, as seen by the Rector in a vision. Lych gates, Fonts, stained glass windows, etc, all have artistic 

interest.                                                                                                                                                 Cont. 

 

CHURCH BUILDINGS ARE NEVER BORING TO AN ARTIST! 

 



  

Clocks feature on many churches and sometimes these 

are rather bizarre, one in Lincolnshire claims to be the 

largest one- handed clock in the world, to another in 

Wiltshire [ with 2 hands ] which is probably the cheapest: 

it is made entirely from scrap metal. Another, in 

Hertfordshire with 3 faces, because the farmer on the 

fourth side of the church did not want to waste time 

clockwatching, and another in Merseyside which was 

given an extra face on one side because the existing 

one could not be seen from the Squires house. And for 

good measure, there is a clock face in Derbyshire which 

has Sixty - three minutes. 

 

Village churches are traditionally the haunts of bats and 

owls [ wonderful subjects in themselves ] by the score, 

and in many parishes the churchyard is an oasis of 

wildlife in an increasingly hostile environment. Outside 

the graveyard walls, old grassland is disappearing so 

fast that in some areas these relic graveyard patches 

are doubly sacred, representing virtually the last 

surviving remnants of the ancient communities of wild  
flowers, which were once the glory of our open countryside. Lichens also are found in abundance on the 

many different types of stone in a churchyard. I found a fantastic orange fungus, about the size of a loaf of 

bread, on a tree in a churchyard in Old Farleigh, near Warlingham, Surrey. 
 
Churches in the country are fascinating places to visit and to draw, neatly summed up by one rector whose 

church attracts so many visitors that it runs its own tea room and souvenir shop, he said “We hope they may 

come here as tourists, and leave as pilgrims”.  

 

We can add:  “also with an absorbing sketch or painting”. 

                                                                                                                                                   Roger Lewis 

 

 

St Mary’s Church 

Farleigh Court Road, Farleigh, Surrey, 

CR6 9PX 

 

 

 

 

 

 

 

 

The three award winning works from the 

126th Annual Exhibition 
 



 

WEBSITE AND BOOK OF ARTISTS 
 

There are still a great many members, new and 

old, who do not have an entry on the Society's 

website or in the Book of Artists which is on 

display at every exhibition. We have now 

completed giving our website a brand new look 

and feel, so now is a great time to get your name 

added. 

At present this is FREE to all members so why 

not take advantage while it still is.     

For details refer to our webmaster Raymond Ore 

ray@raymondore.co.uk 

 

  

Get in touch 
 Contribute to future editions of the newsletter by 

sending your News/Exhibitions reports and any items of 
interest.  

 
Please let the Editor, Phil Sadler have your contributions 

Deadline: 30th March 2015 
email : p.sadler3@ntl world.com 

15, Albury Road, Merstham, Redhill Surrey RH1 3LP 

Tuesday afternoon Painters Group 
Miller Centre, Caterham 

  

The Tuesday afternoon Painters Group is 

looking to boost attendance and membership for 

their workshops at the Miller Centre Clubroom in 

Timber Lane, behind the Miller Theatre centre.  

 

Details are as follows: 

Day & times: Tuesday 1:00pm - 3.30pm 

Venue: The Miller Centre Clubroom, at the end 

of Timber Lane Yard, off Timber Lane, off 

Godstone Rd. 

Cost: £30 per year for membership of group + 

£10 per year for membership of The Miller 

Centre. 

Number of sessions during the year: 36. Cost 

per session = £1.11 

Spring sessions starts: Jan 5th - 22nd March. 

Summer sessions starts: 26th April - 12th July. 

Contact: Valerie Majoram Email: 

valmaj@icloud.com Tel: 018833 40401 / Mobile: 

07826 585631 

 

Each session provides members with personal 

tutorial assistance from an experienced painting 

tutor who will guide you through every step of 

your project and provide regular demonstrations 

and examples of painting techniques. 

Looking Alike 
 

There have been multiple studies on whether 

owners looked like their dogs, although we all know 

that they do. In 2004, Michael Roy and Nicholas 

Christenfeld asked participants to match pictures of 

owners with pictures of their dogs, remarkably the 

participants were right 64% of the time. Strangely, 

they found that people had a much easier time 

matching purebreds with their owners, rather than 

mixed breeds.  

 

There was a similar study undertaken that 

discovered that married couples do indeed start to 

look like each other over time. To prove this, 

investigators gave participants a bunch of 

photographs of single faces. Twenty-four were 

pictures of individuals in a couple when they first 

got married, and twenty-four were of the same 

people, but 25 years later. They then asked 

participants to match up pictures of men with the 

women who most looked like them. There was 

significantly more resemblance in the couples after 

25 years, and participants could match them much 

easier.  

 

 I’m not sure whether my wife will be happy to learn 

of this last result.(Ed.) 

mailto:valmaj@icloud.com

